
 

 
 

FM 233 
Film’s Future Worlds 

 
Seminar Leader: Matthias Hurst 
Email:  m.hurst@berlin.bard.edu  
Office Hours (P 98, Room 003): Tuesday, 13.30 – 15.00,  or by appointment 
Course Times:  Monday, 17.30 – 19.00;  Tuesday, 19.30 – 22.00 (weekly film screening);  Wednesday, 
17.30 – 19.00 
 
 

Course Description 
 
Itself a technology of the modern age, film has often set itself to imagine worlds beyond its 
contemporary moment. Sometimes inspired by pessimistic visions of literary works like 
Aldous Huxley’s Brave New World (1932), George Orwell’s Nineteen Eighty-Four (1949), or 
Philip K. Dick's Do Androids Dream Of Electric Sheep? (1968), and sometimes based on the 
extrapolation of social and ecological developments and on the imagining of new and 
powerful techniques of social control, films about the future frequently have a dystopian 
orientation, envisaging the dissolution of individuality within structures of mechanization 
and social alienation. Dystopias tend to comment on the present, to locate the roots of later 
oppression in the illusions or blindnesses of our own time. We examine the historical and 
political influences on visions of the future. We also look at the ways in which constructing 
the future contributes to the techniques of cinema, and at interpretative approaches to 
film’s hypotheses about transformations across time. Films that shape our ideas of a 
dystopian future are, for instance, Metropolis (1927), Things to Come (1936), Fahrenheit 451 
(1966), THX 1138 (1971), Soylent Green (1973), Zardoz (1974), Logan’s Run (1976), Blade 
Runner (1982), 1984 (1984), Brazil (1985), The Handmaid’s Tale (1990), Gattaca (1997), The 
Matrix (1999) Children of Men (2009), Metropia (2009), Snowpiercer (2013). 
 
 

Requirements 
Basic knowledge of film history, film theory and film analysis. 
Attendance is mandatory for all seminars and film screenings. Students are expected to come to 
seminars and film screenings punctually and prepared, to participate actively in the class discussions 
and to do all the course assignments on time. 
* Please, do not use cell phones, smart phones or similar electronic devices during seminars and 
screenings! 
 
 
Academic Integrity 
Bard College Berlin maintains the staunchest regard for academic integrity and expects good 
academic practice from students in their studies. Instances in which students fail to meet the 
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expected standards of academic integrity will be dealt with under the Code of Student Conduct, 
Section 14.3 (Academic Misconduct) in the Student Handbook. 
 
Attendance 
Attendance at all classes and film screenings is a crucial part of the education offered by Bard 
College Berlin. To account for minor circumstances, two absences from twice-per-week courses or 
the equivalent (e.g. one absence from a once-per-week course) should not affect the participation 
grade or require documentation. 
More than two absences will affect the grade for the course. 
Absences are registered in all classes, and lateness is registered as absence. Students should notify 
the instructor if they are unable to attend class. 
Bard College Berlin does not offer credit for any course in which a student has missed more than 
30% of classes, regardless of the reasons for the absences, whether excused or unexcused. 
The full Bard College Berlin attendance policy can be found in the Student Handbook, Section 2.8. 
SPECIAL CONSIDERATIONS FOR SPRING 2021:  Students must refrain from in-person attendance 
if they are feeling ill.The instructors will make all reasonable efforts to offer alternatives to in-person 
attendance where needed, including remote participation or asynchronous options.  
 
 
Assessment / Writing Assignments 
Individual presentations in class (starting in week 5), based on individual research  
Midterm essay (1500-2000 words), due in week 8, Saturday, March 27, 2021, 15.00 (3.00 pm)  
Final essay (3000-3500 words), due in week 15, Wednesday, May 19, 2021, midnight (11.59 pm)* 
 * Senior Students: Deadline for final essay: Monday, May 17, 2021, midnight (11.59 pm) 
The topic of the final essay will be a film analysis/interpretation, based on one of the films screened 
or discussed throughout the semester. 
 
 
Policy on Late Submission of Papers 
Essays that are up to 24 hours late can be downgraded up to one full grade (from B+ to C+, for 
example). Instructors are not obliged to accept essays that are more than 24 hours late. Where an 
instructor agrees to accept a late essay, it must be submitted within four weeks of the deadline. 
Thereafter, the student will receive a failing grade for the assignment. 
Grades and comments will be returned to students in a timely fashion. Students are also entitled to 
make an appointment to discuss essay assignments and feedback during instructors’ office hours. 
Students receive mid- and end-of-semester grades for their seminar work. Students are entitled to 
make an appointment with an instructor to discuss seminar participation, or may be asked to meet 
with the instructor at any stage in the semester regarding class progress.  
 
 

Grade Breakdown 
Participation:  25 % 
Midterm Essay:  25 % 
Presentations:  25 % 
Final Essay:  25 % 
 
If one of these components is graded F, the final course grade cannot be higher than C-. 
If two components are graded F, the final grade will be F (i.e. the whole class will be failed). 



 

 
 
 

Schedule 
  * Tentative schedule depending on official Corona policies, availability of films and students’ choice 
of presentations 
 
Week 1: 
Introduction: Science Fiction: Utopia and Dystopia  (1) 
 
No film screening in week 1! 
 
 
Week 2: 
Introduction: Science Fiction: Utopia and Dystopia  (2) 
 
The Ur-text of Dystopian Science fiction Films 
Screening: Metropolis (1927, Fritz Lang)  
 
 
Week 3: 
 
Screening: Things to Come (1936, William Cameron Menzies) 
 
 
Week 4: 
Big Brother Is Watching You! 
Screening: 1984 (1984, Michael Radford) 
 
 
Week 5: 
Start of individual presentations 
 
Screening: Fahrenheit 451 (1966, François Truffaut) 
 
Week 6: 
 
Monday, March 8, 2021: Public Holiday!  No class on Monday, March 8, 2021. 
 
Screening: Soylent Green (1973, Richard Fleischer) 
 
Week 7: 
 
Screening: Zardoz (1974, John Boorman) 
 
Week 8: 
 
Screening: Logan’s Run (1976, Michael Anderson) 

http://announcement.ecla.de/?pdf=true&week=true&title=WEEK%201&start=2013-01-28&end=
http://announcement.ecla.de/?pdf=true&week=true&title=WEEK%202&start=2013-02-02&end=
http://announcement.ecla.de/?pdf=true&week=true&title=WEEK%203&start=2013-02-11&end=
http://announcement.ecla.de/?pdf=true&week=true&title=WEEK%204&start=2013-02-18&end=
http://announcement.ecla.de/?pdf=true&week=true&title=WEEK%205&start=2013-02-25&end=
http://announcement.ecla.de/?pdf=true&week=true&title=WEEK%206&start=2013-03-04&end=
http://announcement.ecla.de/?pdf=true&week=true&title=WEEK%207&start=2013-03-11&end=
http://announcement.ecla.de/?pdf=true&week=true&title=WEEK%208&start=2013-03-18&end=


 

 
Spring Break: Monday, March 29 – Monday, April 5, 2021 
 
Week 9: 
 
No class on Monday, April 5, 2021! 
 
Screening: Brazil (1985, Terry Gilliam) 
 
Week 10: 
 
Screening: The Handmaid’s Tale (1990, Volker Schlöndorff) 
 
Week 11: 
 
Screening: Gattaca (1997, Andrew Niccol)  
 
Week 12: 
 
Screening: Children of Men (2006, Alfonso Cuarón) 
 
Week 13: 
 
Screening: Metropia (2009, Tarik Saleh) 
 
Week 14: 
 
Screening: Snowpiercer (2013, Bong Joon-ho) 
 
Week 15:  Completion Week (May 17 – May 21, 2021) 
Deadline for final essay (3000-3500 words):  Wednesday, May 19, 2021, midnight (11.59 pm) 
 * Senior Students: Deadline for final essay (3000-3500 words): Monday, May 17, 2021, midnight 
(11.59 pm) 
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Essay Deadlines 
Midterm essay (1500-2000 words), due in week 8, Saturday, March 27, 2021, 15.00 (3.00 pm)  
Final essay (3000-3500 words), due in week 15, Wednesday, May 19, 2021, midnight (11.59 pm) 



 

 * Senior Students: Deadline for final essay (3000-3500 words): week 15, Monday, May 17, 2021, 
midnight (11.59 pm) 
 
 


