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FA345:;
Intercultural Practices: The Politics of
Berlin's Art/Museum/Off-Spaces

Seminar Leader: Dr Annette Loeseke
Email: a.loeseke@berlin.bard.edu
Office Hours: Tuesday, 1:30pm to 2:00pm before class (by appointment)

Course Description

By exploring Berlin's intercultural arts scene and multi-faceted museum field, we discuss the impact of
global debates on local arts institutions (and vice versa). The course is structured around the three
themes Global-Local: The Politics of Contemporary Art Spaces; Decolonizing: Whose Memory? Whose
Identity Politics?; and Museums in Post-Migrant, Super-Diverse Societies. Topics include global-local
intercultural relations; contemporary art and curatorial ecosystems; writing art history/ies; memory
and identity politics; decolonizing curatorial practices; cultural activism; and participation, community
outreach and co-curation. The course is a mix of in-class sessions, field trips to museums and
independent group work. At the end of the term, participants should have gained the ability to view a
museum or arts space in their current political and social as well as historical contexts, while using a
range of Berlin's museums as special points of reference. Students will be able to evaluate the display,
web presence, and event program of a museum from both the institutional and visitor perspectives.

Requirements

Participation includes an oral presentation of approx. 10 minutes and a 1-page hand-out about one of
the museums visited during field trips, and active contribution to class. In order to foster class
discussion, students are expected to prepare one assigned text of their choice for each session, as
indicated in the schedule below. Course assignments include a mid-term paper (between 2,500 and
3,500 words), due Tuesday, 23 March 2021, and a final assignment consisting of an individual final
paper (between 2,500 and 3,500 words), due Friday, 14 May 2021, and a final group project (20-minute
presentation), due Tuesday, 18 May 2021.

PLEASE NOTE: For field trips, we meet in front of the respective museum (see schedule below).

Academic Integrity
Bard College Berlin maintains the staunchest regard for academic integrity and expects good
academic practice from students in their studies. Instances in which students fail to meet the expected
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standards of academic integrity will be dealt with under the Code of Student Conduct, Section 14.3
(Academic Misconduct) in the Student Handbook.

Attendance

Attendance at all classes is a crucial part of the education offered by Bard College Berlin. To account
for minor circumstances, two absences from twice-per-week courses or the equivalent (e.g. one
absence from a once-per-week course) should not affect the participation grade or require
documentation.

Bard College Berlin does not offer credit for any course in which a student has missed more than 30%
of classes, regardless of the reasons for the absences, whether excused or unexcused.

The full Bard College Berlin attendance policy can be found in the Student Handbook, Section 2.8.

SPECIAL CONSIDERATIONS FOR SPRING 2021: Some students might need to begin the semester
remotely due to travel restrictions caused by the pandemic. In addition, all students and instructors
must refrain from in-person attendance if they are feeling ill. Instructors should make efforts to offer
alternatives to in-person attendance where needed, including remote participation or asynchronous
options.

Assignments

Oral Presentation/Hand-out and Participation (30%):

10-minute Oral Presentation and 1-page Hand-Out and active participation in class discussion:
Participation includes active contribution to class and an oral presentation with a 1-page hand-out.
The oral presentation of approx. 10 minutes serves as an introduction to the respective museum
visited during the respective field trip and should give a good overview of the museum's basic facts,
history, museological concept, vision and mission, organisational structure (e.g. collection(s),
departments, location in Berlin, urban context), etc. Please draw on the museum's website and other
digital channels to prepare your presentation, and upload a 1-page hand-out onto Google Classroom
in advance of the respective session. In order ro foster class discussion, students are expected to
prepare one assigned text of their choice for each session, as indicated in the schedule below.

Mid-term Paper, due 23 March 2021 (30%):

Mid-term Paper (2,500 to 3,500 words): For the mid-term paper, students are expected to select one of
the museums visited so far (or one of the case studies explored in class, should museums remain
closed due to the pandemic) and reconceptualize the display strategies and narratives according to
the discussions in class and during field trips. Suggested structure of the paper: brief introduction, brief
history of the museum (literature review), description of the displays, identification of problems,
recommendations for improvement of displays, conclusion, list of references. The focus should be on a
precise and coherent description, a critical analysis of potential problems (your own observations),
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and recommendations for improvement (your conclusions). Please hand in your paper in a pdf format
via email. Mid-term paper due 23 March 2021.

Individual Final Paper, due Friday, 14 May (30%) and Group Presentation, due Tuesday, 18 May (10%):

Indiviual Paper (2,500 to 3,500 words) and Group Presentation (15-20 min.): The final assignment
consists of an individual paper about one of the museums visited and a group presentation on the
same museum. Students work in small groups to consult on one of the museums visited and develop a
strategy to improve the presentation. Students are expected to draw on the input and discussions

during our field trips, in-class discussions and sessions on exhibition design. Students are required to
analyze the displays, examine the narratives produced on site and online (displays, wall panels, info
material, photographs, museum websites, social media profiles, etc.), explore the topics discussed
during class, identify problems, and create a plan for improving the display through an alternative
exhibition model and/or digital tools. While the groups have 20 minutes to present their respective
projects in class using Power Point or any other visual media tool, students are further expected to
hand in their own individual paper on the same topic. Details will be discussed in class. Suggested
structure of the individual paper and group presentation: brief introduction (museum situation and
task), brief description of current displays and narratives, identification of problems,
recommendations. Please hand in your individual paper in a pdf format via email and upload the
group presentation, e.g. in a ppt format, onto Google Classroom. Final paper due Friday, 14 May 2021,
and group presentation due Tuesday, 18 May 2021.

Policy on L ate Submission of Papers
Essays that are up to 24 hours late can be downgraded up to one full grade (from B+ to C+, for

example). Instructors are not obliged to accept essays that are more than 24 hours late. Where an
instructor agrees to accept a late essay, it must be submitted within four weeks of the deadline.
Thereafter, the student will receive a failing grade for the assignment. Grades and comments will be
returned to students in a timely fashion. Students are also entitled to make an appointment to discuss
essay assignments and feedback during instructors’ office hours.

Students receive mid- and end-of-semester grades for their seminar work. Students are entitled to
make an appointment with an instructor to discuss seminar participation, or may be asked to meet
with the instructor at any stage in the semester regarding class progress.

Grade Breakdown
- 30%: Oral Presentation/Hand-out and Participation.

- 30%: Mid-term Paper.
- 40%: Final Assignment: Individual Final Paper (30%) and Final Group Presentation (10%).

Essay Deadlines
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- Oral Presentation/Hand-out (10 min./1 page): due on the day of the respective field trip
(please upload the hand-out onto Google Classroom in advance of the respective museum visit).
- Mid-term Paper (2,500-3,500 words): due Tuesday, 23 March 2021.
- Individual Final Paper 2,500-3,500 words): due Friday, 14 May 2021.
- Final Group Presentation (15-20 min.): due Tuesday, 18 May 2021.

Readings

All assigned readings are available as online resources or uploaded onto Google Classroom. For each
session, please prepare one of the assigned texts (see schedule below). Recommended structure:

. Considering the title of the text, what do you expect from reading the text?

. Read the text carefully and take notes or highlight sentences or key words you consider significant.

. Summarize the text by rephrasing the main points in your own words (written text or key words).

. To what extent has the text explored the issues you have expected in step 17

. What else was explored you didn't expect?

. What is the most interesting issue explored, and why do you consider it significant?

. Any other comment? Is the argument clear? Is the text inspirational? Have you missed anything? etc.

Schedule

~N o U~ W N

Session 1 -2 Feb 2021

Introduction - In-class session

As an introduction to the topic and the course we talk about our understanding of and experiences
with arts spaces and museums, and our expectations for this course. We discuss the implications of the
three overarching themes Global-Local: The Politics of Contemporary Art Spaces; Decolonizing: Whose
Memory? Whose Identity Politics?; and Museums in Post-Migrant, Super-Diverse Societies.

PLEASE prepare one of the assigned texts for next session (see below). All assigned readings are
available as online resources or uploaded onto Google Classroom.

Session 2 -9 Feb 2021

Contexts, Actors, Ecosystems — In-class session

In the second session, we explore key concepts in current cultural and museum studies debates. What
do we mean by 'the politics of museums' or 'the politics of space'? How to define 'objects’, 'exhibits’,
'intangible heritage' and ephemeral artforms? How might varying notions of 'global-local'
interconnectedness shape intercultural ecosystems? What are super-diverse societies? And what might
be the implications for progressive, intercultural museum politics?



Bard College Berlin

A LIBERAL ARTS UNIVERSITY

Please prepare one of the following texts for today's session:

Hooper-Greenhill, Eilean (2005): “Objects and interpretive processes,” in Museums and the
Interpretation of Visual Culture, ed. by Eilean Hooper-Greenhill, London/New York: Routledge, 103-123.

Hooper-Greenhill, Eilean (2005): “Exhibitions and Interpretation: Museum Pedagogy and Cultural
Change,” in Museums and the Interpretation of Visual Culture, ed. by Eilean Hooper-Greenhill,
London/New York: Routledge, 124-150.

Kirshenblatt-Gimblett, Barbara (2012): "From Ethnology to Heritage: The Role of the Museum," in

Museum Studies. An anthology of contexts, ed. by Bettina M. Carbonell, Malden/Oxford: Wiley-Blackwell,
199-205.

Session 3 - 16 Feb 2021

Local Case Studies - In-class session

In preparation of our planned field trips to national and local museums in the second half of the
semester, we explore recent temporary exhibitions as well as ongoing projects in Berlin. These include
the presentation of colonial photographs from Berlin's Ethnological Museum in a recent temporary
exhibition at the James Simon Gallery on Museum Island; exhibitions about the respective Asian art
and ethnographic collections commissioned by the Humboldt Lab Dahlem, which operated from 2012
until 2015 in preparation of the future Humboldt Forum in Berlin's reconstructed palace building; and
a current project on decolonizing Berlin, run by FHXB Friedrichshain-Kreuzberg Museum, the local
borrough museum located in Berlin-Kreuzberg.

Please browse the assigned websites and prepare the following text for today's session:

Lythberg, Billie, Wayne Ngata and Amiria Salond (2019): "Curating the uncommons: taking care of
difference in museums," in Curatopia: Museumns and the future of curatorship, ed. by Philipp Schorch
and Conal McCarthy, Manchester: Manchester University Press.

WEBSITES:

Humboldt Lab Dahlem, Kulturstiftung des Bundes:

https://www.kulturstiftung-des-
bundes.de/en/programmes_projects/archive/detail/humboldt lab_dahlem.html.

Humboldt Lab Dahlem, Berlin, main page:
http://www.humboldt-lab.de/en/projektarchiv/index.html.
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Exhibition 'Object Biographies'":
http://www.humboldt-lab.de/en/project-archive/probebuehne-6/object-
biographies/teaser/index.html

Exhibition 'Enchantment/Beauty Parlour":

http://www.humboldt-lab.de/en/project-archive Drobebuehne—l

http://www.humboldt-lab.de/en/project- -
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